
In the late summer of 2018, the centuries-

old RIJsterbos with Its undulating landscape 

and baroque-style oak avenues forms the 

backdrop to the unique sound art exhibition 

LOO 15 visual artists from the Netherlands 

and abroad will use sound to create an aural 

palette of colours , dreams and vistas. They 

will take you on a journey through a forest 

that will never sound the same again. 

The Rijsterbos in the Frisian Gaasterland 

region is much more than a 425-acre nature 

area. It is home to a collection of extraordinary 

stories : from the 17th-century financial 

investment by an Amsterdam regent to being 

the launch area for the V-2 rockets that 

brought death and destruction to so many 

during the Second World War. This makes this 

forest a place that speaks to the imagination 

of both artists and visitors . In many respects, 

LOO will be all about physical and mental 

space . About the history and reality of the 

forest , and about the space in your head, the 

space between your ears. 

Download the LUO app! 

Dow nload the LUO app to expe rience even more .. .. .. . . . -
during ou r exh1b it1on . By using the app and .;.: ! .. 
th e ar tist s ' notices , you can access addi tional 
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Jan Ruerd Oosterhaven 
'4'33'~2' 2018 • 

There is a cu~ n the site of the form er Hu ize Rijs. 
In this cube, you will see a tim e-lapse film and hear 
a music composition. Both are abstract , med itative 
and highly repetitiv e. The film is about 'rend ering' 
an image by hand , generating a line stru ctur e 
based on data, the way a comput er is working. 
Referencing John Cage's famous mu sic compos ition 
4•33~ we see the arti st working for four minut es 
and 33 seconds on drawin g pattern s derived from 
Google Maps. They are curr ent pattern s of the 
IJsselmeer at the level of the Mirn ser Klif. Also, the 
music composition refers directly to the world of 
computers, to digital data and algorithm s. We hear 
snatches of music, voices and samples (isolated and 
repeated sound fragment s). It is an unr emit t ing 
stream of inform ation that is the arti st's response to 
the almost end less stream of stimuli and comp ulsive 
neuroses of social media and other attainm ents of 
modern society. Jan Ruerd Oosterha ven's work is a 
decomposition of this world . At the same tim e, you 
may interpret this as a heroic solo action again st 
these development s. Just the rendering of a computer 
image by hand seems to be sheer drudg ery. 
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Cecilia Bengtsson 
'The hardest is the waiting' 20 18 

What does it mean to wait for your life to start? In 
the sound work "The harde st is the waiting " the 
listener will experience and live a fracti on of th e 

-w;ii ting'time tharfive-clifrerennndi vidual s-underg o-, -- - -.'--
facing particular circumstances in the nearby town / 

Balk during spring 2018. The resident s are no longer 
living In Ballt, but are now somewhere else. 

All recordings made are either at location in Balk o r 
in the Rijsterbos, where the arti st went togeth er with 
the persons she worked with. Many thanks to Y, N, 
M,HandR. 
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• Laura Maes 
'Klap' 2018 

The sound Installation 'Klap' by Laura Maes ( 1978, 
Ostend) is about local history, play and interaction 
with the audience. Since 1926, children of Catholi c 

worker families from the Utrecht diocese were taken 
care of In the holiday colony Mooi Gaasterland. They 
were the so-called pale-faced children. To entertain 
them and teach them something about order, peace 
and regularity, the Sisters Franciscanessen, who 

ran Mooi Gaasterland, taught them clapping games 
In the lanes of the Rijsterbos. The work 'Klap' is a 
contemporary variant of such a clapping game. The 
sounds of 'Ik ben In Friesland geboren' (I was born 

In Friesland) are no longer sung by children but are 
activated (electro-acoustically) by the movement of 
passers-by In one of the Rijsterbos' lanes. Between 
the trees. you can hear a deconstruction of the 
original clapping game. The passers-by do not only 
activate the sound but also change the speed, the 
tempo of the song. In 'Klap. the clapping game has 
become interactive. 

ft Dora Garcia 6 Jan Mech 
Y 'Odradek' 20 18 

In sound work 'Od radelc, by sculpting art ist Dora 
Garcia (I 965, Vallado lid) and music ian Jan Mech 
(I 974, Biichenbach), the charac ter Od radek has a 
central role. Odr adek is foun d in one of the famous 
short stories of the Germ an-Czec h writer Franz 
Kafka. Not only is he the archetypical mysterious 
figure living und ern eath stairs and floo rs, but 
also one who is placed outside the communit y. 
He is a foreigner in his own coun try. Dora Garcia 
has a passion for psychology, litera ry fict ion and 
mysterious characters, and with thi s work he fits 
seamlessly into one of the centr al themes of the 
cultur al capital: the mienskip, (communit y). Wh at 
is the communi ty without its Odradeks? For two 
month s, his soul is living at one of the crossings in 
the Rijsterbos, having been bro ught to life by an 

art ist and a mu sician. 
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' 

Saskia Janssen · 
'Free Bird Radio' 20 18 

'Free Bird Radio' is a radio programme on freedom 

and capt ivity specially made for birds. It consists 
of field recording s made at specific locati ons in 

the southern states of the US and music composed 

and played for birds . In the south of the US, wher e 

people are dealing with 'human problems' such as 

migration, raci sm, country borders, poverty and a 
history of slavery, birds do not seem to be bothered 

by this and migrate from continent to continent 
high above everything else. Yet, while bird s are often , 
depic ted as a symbol of thi s freedom or peace on 
'hum an' posters, they are taken pri soner as pets in 
cages and in zoos at the sam e tim e. 'Free Bird Radio' 

is also an exercise to place your self in the position of 
birds. If birds could listen to the radio, in what would 

they be interested? Would they like listen ing to other 

birds from the other side of the world? And could 

they enjoy hum an music, as people enjoy bird songs? 
'Free Bird Radio' is dedicated to Pea, the peacock 

that was liberated from the New Orleans Zoo by 

H~rricane Katrin a. Since 2005 , Pea has been living 
in a tree on Paris Avenue, while resident Mr . Eddie 

has been serving him a daily breakfa st of apples and 
doughnuts . 
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' Uri Aran 
'Good and Bad' 2010 

Uri Aran's work (I 977, Jerusalem; lives and works 
in New York) is about language, meaning and 
elementary things such as good and evil. In his 

sound work 'Good and Bad: a professional voice 
actor is reading out loud a list of animals that are 
either considered good or bad in a measured fashion. 

· Because the list of animals is more or less accidental 
and the remark good or bad is also quite arbitrary, 
an equally comical and endearing situation arises 
that makes you think about the accidental nature of 
linguistic classifications and human behaviour. The 
work 'Good and Bad' was made for the 'High Line' 
park In New York (2012). 

' 

Voebe de Gruyter 
'Janggyeon g' 20 18 

The insta llatio n 'Janggyeo ng' by Voebe de Gruy ter 
(I 960, The Hague) consists of a bench and a story 
that is told with th is objec t. Both the bench and th e 
story are inspired by a South Korean monum ent 
from the 13th centur y that is called 'Janggyeo ng'. It 
is a storage place of woo den print blocks. The specia l 
thin g about thi s place is that anim als like bird s and 
insects seem to avoid it anxiously and nobody kn ows 
why. The story of Voebe de Gru yter is not only about 
the sec ret of Janggyeo ng , but also about th e silence 
of thi s place . Not by chance, her installation is near 
the so- called 'Steenki st' (Stone coffin), an ancient 
cemet ery in the Rijsterb os . The loa m spot under the 
bench is the same ratio as th e Steenki st ( 1:3). Just 
like in Korea, thing s are kept und erground , decay is 
not happ ening , and th ere is no more 'life' in the area . 
Like 'Jangg yeong', it is a place of absolute ment al 
silence . 
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• Cilia Erens 
'Nie ts Laat Me Vermoeden' 2018 

Cilia Erens (1946, Amsterdam) connects her 
soundwalk 'There is nothing to confirm ' to the 

refugee camps ne ar th e Rijsterb os. During WWI, 

Belgian refugees were offered shelter in Kamp 
Ga asterland and in recent years, an asylum-s eekers 
centr e (AZC) ha s been est abli shed in Balk. The title 
'There is nothing to confirm ' is derived from the 

book 'Wa r and Turp entine ' by Stefan Hertm ans. In 
. "'--t hG-OOGk,-a-F-ltemish-froHt-sa ldler-€-xdaim s,-"In the - -~ 

warm air, the swallows are swirling again, and high 

in the sky I think I see a lark ascending( .. ) There is 
nothing to confirm that war has come' '. Cilia Erens 

only uses binaural sound recordings in her work, a 

technolog y that enables us to experience the sound 
environment as space . For her , the world and its 

history consist of a sequence of sound spaces, each 

of them with their meaning ; a me aning that only 

becomes clear when sound and imag e are no longer 

in sync . Listen to this with your own headph ones. 

' Sjoerd Leijten, Malu Peeters, 
Stijn Verhoeff i.s.m. For Ki.inkel 
'De toekomst ligt in zee' 2016 -2018 

The sound work 'De toekomst ligt in zee' (The 

future is in the sea) by Sjoerd Leijten, Malu Peeters 

and Stijn Verhoeffpremiered at Galerie Van Gelder 

in Amsterdam in 2016. A literary work by Stijn 

Verhoeff was the starting point. In 'De toekomst ligt 

in zee', different voice actors are reading passages 

from this book . The sound artists Sjoerd Leijten and 

Malu Peeters mixed these passages with their own 

additions. The result is a one-hour sound installation 

in which their sound additions (from exhilarating 

beats to dreamy sounds) give a completely new 

dimension to the texts. It has become a journey 

through an imaginary landscape . With the voices 

of Roberto Petzoldt, Maarten Pieterson, Caroline 

Ruijgrok, Yvo Sprey and Stijn Verhoeff. 

<V, 
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Edwin van der Heide 
'T - Rijsterbos ' 20 18 

It is a listening experience in which the sounding 
rea lity and synthetic sounds form a continuum. The 
aud ience is transpor ted from the here & now to 
para llel sound worlds tha t are crossing the existing 
world . Someti mes, what you hear is pure fiction 
and sometimes you will not be able to disting uish it 
from reality. The sour ce mate rial of the compos ition 
consists of both recor d ings made in the Rijsterbos 
and synth esised electron ic soun ds . The reco rdin gs 
are slowly tr ansform ed, pull ed apa rt , wh ile sound s 
are add ed. The audi ence is lifted from the gro un d, 
carried alon g, put back on th e floo r and then taken 
back in anoth er dir ection. It is an abstra ct game th at 
connect s the subtl e and th e fantastic. 

' Bouke Groen 
'Sirene' 20 18 

A blaring siren under a glass bell-jar: in all its 
simplicit y, this object evok es tension and threat. 

Usually, the siren is a warning signal of danger with a 

wide range thanks to the volume of 120 decibels . The 
siren calls for associ ations with insecurit y, disasters 

and air raid s that were used during WWII. The glass 
cubes mute the extr eme sound into an observable 

tone. This allows you to get near the siren, which 

would be unbearable otherwise. 'Siren' appeals to 

sight and hearing , but also to the imagination. 

' Florian Hecker 
'Synthetic Hin ge' 2016 

The work 'Synthetic Hinge' (2016) by the German 

artist Florian Hecker (I 975, Augsburg) belongs to his 

so-called 'Chimaera' works . Biologically speaking, a 

chimaera is a living organism that consists of cells or 
tissues of totally different and therefore incompatible 

species. In Greek mythology , it is a fire-breathing 

beast with the head of a lion, the body of a goat and 
the tail of a snake. Likewise, Florian Hecke r mixes 

almost incompat ible things into a new composition . 
In the case of 'Synthetic Hinge' , those things are a 

text in Farsi by the Iranian writer Reza Negaristani 
('Nature, it's man and his goat '), deformed voices, 

delayed sounds and other unexpected sounds 

like a drum and a piano. In this way, he connects 

abstract visual art, music and performance. With 

hallucinating synthetic sounds , he does not only 

dramatise time and space, but he also activates the 

listener who moves back and forth between multiple 

speakers and different structures and sounds while 

listening and becoming part of the sonic artwork . 

Another key aspect of this sound work is that 

with 'Synthetic Hinge', Florian Hecker adds a new 

dimension to the relationship between nature and 

culture . 

' Ramon van de Werken 
z.t. 20 1S 

In the middle of the fores t, Ram on van de Werken 
(I 948, Badhoevedorp) has de marca ted an acoustic 
space. It is a hep tagon , based on the 'Rando m 
Prin ciple', a system of order th at comes dir ectly 
from the chaos of the forest. Durin g the exhi bition, 
th is acous tic space is filled for half an hour with a 
soun dscape of synth etic and real anim al sound s 
(Think of buzzing insec ts, chi rp ing crickets and so 
on) and self-co mpose d mu sic comp ositions. The 
sour ces of th ese soun ds are litera lly hidden in th e 
virtu al forest, the hep tago n of t ree trunk s. Howeve r, 
if you loo k for these sources, you will not succeed. 
Anyone who gets near the tree trunk s will not hear a 
thin g. 
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' Matt Mullican 
'Five into one' 1992 

In 1991 , th e American ar tist Matt Mullican (I 95 1, 

Santa Monica) designed 'F ive into One', a comput er 
pro gramm e or comput er-led datab ase, in which five 
interconn ected world s togeth er form one personal 
repres entation of th e world. By using the comput er, a 
made-up fake image was created , which nevert heless 

pro ved to po ssess extr emely tan gible qu alitie s. To 

demon strate thi s, Matt Mullic an gave a readin g/ 
perform ance a year later in which he gives a-tour 
as if it were in hi s own para llel univ erse: 'F ive int o 
On e', 1992. The five worlds of Mullican are five 

arra n gement s of in formation and th e same number 
of ways to under stand a part of the world . There is 

a green world of elements that represent nature or 
everything basic . Next and above, you will find a 

blue world that represents everyday life and can be 
recognised by a globe . Then, a yellow zone follows 

representing the world of the arts. Beyond th e yellow 
world , you will find the black and white world of 

the signs , and the whole work is concluded by a 

red-coloured world, which is almost empt y and 

stands for all knowledge and all form of subjecti vity, 
including Matt Mullican's work . The main similarity 

between the Rijsterb os and Mullican 's world is the 

fact that nature is the basi s of everything and that 

there is a straight line between cu lture and nature . 
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' Falke Pisano 
'On Looking' 20 18 

With the installation 'On looking; f alke Pisano 

(1978, Amsterdam) is reflecting on her early 
performative lectures and videos from 2000 · 2005 . 

These works are about the act of looking and the use 
oflanguage to describe and model visible objects and 
processes of transformation. In 'On looking' (subtitle 
'When I open my eyes'), she tries to understand what 
she sees in front of her eyes. She looks outside and 
inside. And she looks back to the history of Western 
thinking. It is Falke Pisano's way of expressing 
the relationship between knowing and seeing. In 
what way do ideas about arrangements and logic 
determine our views? This work is not about the 
world itself, but about us, our place in the world. 'On 
looking' consists of a sound recording of a text and a 
blue, spray-painted frame. This frame has a diameter 

of 260 centim etres and is some kin d of furn iture. 
People can lean against it, either to look inside or to 
look outside. 
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' Peter Zegveld 
'Cave Canum' 20 18 

In 'Cave Canum', Peter Zegveld warn s us about a 
dog, not a dog from ancient Rome (Cave Canum ) 
or a living dog, but a virtu al dog. On the site of 
th e Wyldskuorre, you will find the suggestion of a 
malicious chained dog in an ope n work cabin et. The 
dog responds when a visitor is approac hing . You 
hear barkin g and howling, and there is a firm pull 
on a ch ain . Furth er investigation, however, shows 
that a mechanism is moving the chain and that the 
sound of the dog is prod uced ele~tro-aco ustically. 
Neverth eless, we are scared by such recog nisable 
agg ressive sound . Peter Zegveld, ( 195 1, The Hague) 

kn ows · despite everythin g - how to manipul ate 
our prim al fears for aggressive anim als. Just the 
suggestion of something can be enough. 

LOO 
LOD is an initiative of the Gaasterland Art 
society with support from Margaretha Cats, 
Fine Arts consultant for Keunstwurk, art 
historian Rudy Hodel and visual artist Gerlof 
Hamersma. With special thanks to It Fryske 
Gea. 

Made possible by the financial support of the 
Mondrian fund, the public incentive fund for 
visual art and cultural heritage. 
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